
The unknown north; a matriarchal island 
off the south coast; cities steeped in both 
shamanism and high-tech cultures—the 
psychic geography of Korea gives an 
eerie weight to incidents on Dylan Mira’s 
journey to the peninsula. Mira recorded her 
travels from southern Jeju Island, where 
her great-grandmother had practiced as a 
shaman (Mu) despite the prohibition under 
Japanese occupation, to the demilitarized 
zone (DMZ) at the 38th parallel, which her 
uncle had once crossed on his motorcycle. 
In the infrared night-camera recording 

of her journey—showing Mira and her 
friends finding a stone lion in the dark, 
encountering a stray dog, and dancing  
in the back of a little truck—there is a 
glitch that causes the footage to constantly 
skip backward in time, sending figures 
across the screen, or in and out of scenes 
like apparitions.

Nearly unedited footage of her travels 
comprises Mira’s video installation 밤시각 
Night Vision (2019), where the liminal, 
spectral qualities of the video are enhanced 
by its projection on a holographic screen, 
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a herbal-scented mist that filled the room, 
an ambient night-time soundtrack, and 
subtitle-like excerpts of automatic writing, 
such as “I have no names. I have many 
names.” Toward the end of the recording, 
Mira appears crawling on the ground at 
an observatory overlooking the DMZ, 
as she attempts to communicate with 
any remaining Siberian tigers—a sacred 
shamanic spirit animal—taking refuge 
there. The glitch makes it seem like her 
body is transported over the lush hills. 
The subtitle reads prophetically, “We 

came from another time / We came to 
another time / We called you tiger . . . We 
used your version of the world / because 
it was invisible.” With all its layers of 
haunting, 밤시각 Night Vision transcends 
the perspective of a diasporic travelogue 
through family and national history and 
becomes a plea for assistance from powers 
beyond ourselves.
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밤시각 Night Vision, 2019, stills from HD video installation on holographic plexiglass with color, sound, ultrasonic misters, waterproof fans, plastic buckets, and vaporized herbal infusion: 14 min 
12 sec, dimensions variable. Photo by Moritz Schermbach. Courtesy the artist and Park View/Paul Soto, Los Angeles.
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