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Dylan Mira 
밤시각 Night Vision, 2019 
Holographic HD video on Plexiglas, color, sound 
14:12, looped 
 
 
밤시각 Night Vision (2019) is a video by Korean American artist Dylan Mira that is inspired by two family 
stories of transgression spanning a century: Mira’s great-grandmother, who lived as a shaman under the 
Japanese Occupation when the practice was outlawed; and her uncle, who drove his motorcycle across the 
38th parallel to North Korea in the 1980s. Through this lens Mira questions our relationship to imposed and 
imagined borders: ones that demarcate territories, permit or deny travel across worlds, shape memory and 
history, and refigure the individual body. 
 
For LISTE, 밤시각 Night Vision is projected onto a clear holographic screen and is accompanied by field 
recordings taken while the artist was asleep. The nearly unedited video documents Mira’s 2018 journey in 
South Korea from the matriarchal island of Jeju to the preserved ecosystem of the Demilitarized Zone (DMZ). 
Following reports that endangered tigers (a shaman spirit animal and symbol of Korea not seen since the 
war) may live in the DMZ, Mira performed the animals’ gestures at the border in hopes of connecting to them. 
While filming with an infrared night camera, a glitch appeared in her footage that repeated and layered her 
scenes, making figures seem to double, even to fly. This visual accident transposed Mira as a tiger across the 
most guarded military landscape in the world. 
 
From the difficulty of returning to physical and political histories, Mira pieces together a feminist ritual 
practice which engages negation as a site of transformation. She weaves the inheritance of loss into a poly-
vocal under-song: How might we get lost and found and lost again? These moments of erasure do not ask to 
be made whole; their illegibility is honored as our truest form of witnessing. —Suzy Halajian & Dylan Mira 
 
 
Dylan Mira was born in 1982 and she lives and works in Los Angeles.  She received her BFA from the School 
of the Art Institute of Chicago and her MFA from UCLA.  Her works have been exhibited at Museum of 
Contemporary Art, Los Angeles; Seoul Museum of Art; ICA Miami; Portland Institute of Contemporary Art; 
Disjecta Contemporary Arts Center, Portland; LAXART, Los Angeles; and Participant Inc., New York, among 
others. 
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More about Dylan Mira: 
 
In her artistic practice, Dylan Mira (b. 1982) behaves like a witness who is engaged with non-productive sites 
of mourning, rebelling, reveling, and wondering. Through this kind of unruly material she considers time, 
history, identity, and representation from a multitude of overlapping perspectives. She narrates primarily 
through an autopoetics of storytelling, in which larger political histories unfold from the point-of-view of her 
own embodied memories, experiences, thoughts, and interactions. Her works in performance, installation, 
sculpture, and video express surpluses of queer language and imagery, queer in the sense that they are 
fleeting, ineffable, and resisting control. Her aesthetics are intentionally hesitant, relaying an expanded, 
rather than disciplined, sense of reality and identity.  
 
 
More about 밤시각 Night Vision:  
 
“At the start of the short film, two figures swing like pendulums on public exercise machines; later, they 
engage in ritualistic hijinks captured by a night-vision camera whose low-light amplification enshrouds the 
surroundings in purple mist. The figures move ghostlike through natural and urban terrains. Though 
interrupted by visibly mechanical glitches, they ultimately arrive at the south side of the Korean 
demilitarized zone. Established as a buffer between a divided Korea in 1953, the DMZ has since become the 
site of tense exchanges, reciprocal propaganda efforts, subterfuge, and lives lost. But in the half century 
since its demarcation, an unintentional consequence of the political hostility emerged: This patch of nature, 
left untouched, has become a vibrant and bio-diverse ecosystem, host to numerous endangered species. 
Ending at this border in daylight, Mira’s footage flickers into full color. The artist appears, crouched on the 
neutral yet disputed ground, attempting, as she describes, to become a tiger.” 
 
--Lauren Mackler, Artforum, December 2018 
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DM/VI 747/1, Dylan Mira 
밤시각 Night Vision, 2019 
Holographic HD video on Plexiglas, color, sound 
14:12, looped 
Edition 1/5 + II AP 
 
 
https://vimeo.com/showcase/6016869 
Password: infrared 
 


