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Park View/Paul Soto is pleased to announce an exhibition with the Los Angeles-based artist Dylan 
Mira. This is the artist’s first exhibition with the gallery, her first in Europe, and our first at the new 
Brussels location of the gallery. The exhibition will open at 23 Avenue Jef Lambeaux on Friday, 
March 23 from 6 to 8pm, and it will run until May 12. Gallery hours in Brussels are Wednesdays to 
Saturdays, 1 to 6pm, and by appointment.  
 
Working in performance, installation, sculpture, and video, Mira seeks to witness the lively qualities 
inherent in queer surpluses of language and representation, which are fleeting, ineffable, and non-
productive, and which refuse instrumentalization by state-sponsored regimes of violence. Valuing 
direct experience, the irrational, and synchronicity in the generation of meaning, Mira narrates 
primarily through an autopoetics of storytelling, in which larger political histories unfold from the 
point-of-view of her own memories, senses, thoughts, and interactions. She utilizes her own 
embodied means of communication to produce fragments that relay an expanded, rather than 
contained and disciplined, sense of reality and identity.  
 
Presented at the gallery is A Woman is Not A Woman from 2015. Anchored by the editing tools of 
the computer, Mira voyages on a hallucinatory journey that begins in media res as she encounters a 
replica of the Little Mermaid statue in California, the original in Copenhagen  (widely known to be 
one of the most defaced public monuments in the world), and an early source of this myth that dates 
from 1653, the first documented account of a European in Korea, where sightings of deep-sea diving 
women were taken for mermaids. Voiceovers of Mira reading from her journals and those of Susan 
Sontag stream as found footage and performance documentation enter and exit the stream. Mira, her 
family, and her friends make physical contact with flesh, plants, and soap operas, offering a minor 
history of feeling interwoven into a larger telling of the Little Mermaid myth via Internet searches. 
Through this abstraction of self, the artist depicts in her own way how colonial histories, myth, and 
migration move through her, and through us. 
 
A multitude of symbols and meaning arises unregulated from these lyrical combinations of 
information. Mira’s video compositions effect this by allowing for multiple perspectives, interacting 
and crosshatched narrative strains, editing malfunctions, and image and sound asynchronies, leaking 
the process of representation into itself. In this way, Mira is interested less in this particular aesthetics 
of production, and more in the way that such an aestheticized regime operates as a mechanism of 
control and identity formation.  
 
Dylan Mira lives and works in Los Angeles. She received her MFA from UCLA and her BFA from 
School of the Art Institute of Chicago. Her works have been exhibited at Museum of Contemporary 
Art, LAXART, Los Angeles Contemporary Exhibitions (LACE), Artist Curated Projects (ACP), and 
Hammer Museum, all in Los Angeles; Elizabeth Foundation for the Arts and Performa, New York; 
Portland Institute of Contemporary Art; and Dazibao, Quebec, among others. Upcoming 
exhibitions of her work include Participant, Inc., New York, Seoul Museum of Art, and Condo 
Mexico City.  


