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Red Sphinx, 2013 
Oil on canvas 
61 × 51 cm

Pas un chat, 2014 
Oil on canvas 
46 × 61 cm



Perfect, 2017
Oil on canvas
76 × 61 cm

Face of  a Woman, 2013 
Oil on canvas
41 × 51 cm

Unresolved Hawk, 2018 
Oil on canvas
76 × 61 cm



Self  Portrait, 2013 
Oil on canvas 
46 × 61 cm

The Face, 2017 
Oil on canvas 
71 × 55 cm



0W_�_W]TL�aW]�LMÅVM�aW]Z�XZIK\QKM'�1�PM[Q\I\M�\W�LMÅVM�Ua�
practice too precisely but in general, my work revels in the 
KWUXTM`Q\QM[�WN �\PM�JWLa��1\�J]QTL[�WV�QLMI[�WN �QLMV\Q\a��JMI]-
\a��KWVÆQK\��IVL�OZI\QÅKI\QWV�_Q\P�MIKP�XIQV\QVO�NZIUQVO�\PM�
relationships between these characterizations in one way or 
another. The desires that they make visible are at the core of  
my practice. While each painting is an expression in itself, 
taken together my work grapples with the role of  tradition in 
the shaping of  contemporary myths and helps visualize the 
[WKQIT�KWV[\Z]K\QWV�WN �LQٺMZMVKM�_Q\P�MUXI\Pa�IVL�P]UWZ�

1V�Ua� MIZTQMZ� _WZS� 1� NWK][ML� WV�UISQVO� XIQV\QVO[�
that represented bodies that were often ambiguously gen-
dered and explored both their expressive potential and our 
perverse characterizations of  them. The predator-and-prey 
motifs that developed represent this marrying of  opposites 
\PI\�[MMU[�QVPMZMV\�QV�][�ITT��1\�[MMU[�IV�IXXZWXZQI\M�UM\I-
XPWZ�NWZ�\PM�KWVÆQK\ML��KWUXTQKI\ML�[Q\]I\QWV�WN �JMQVO�ITQ^M�

?PI\�IZM� \PM�UIQV� \PMUM[� QV�aW]Z�_WZS'�1�PI^M�IT-
ways been interested in identity, sexuality, beauty, and mortal-
ity, as well as the physical situation that we occupy. Both are 
distinct but inseparable from each other and shape each other 
in unexpected and sometimes unsettling ways. For example, in  
Unresolved Hawk, 2018, the emotional turmoil and seeming ir-
resolution expressed in the image is at odds with the equilib-
rium and resolution of  its composition. Taken together, they 
paint a picture of  the complexity of  these interests.

Do you have a process of  work, a recurrent creative 
[KPMUI��IVL�LW�aW]�KZMI\M�aW]Z�IZ\�XQMKM�NWTTW_QVO�I�XI\P'�
My paintings often begin without preparatory drawings or 
[SM\KPM[�� 1�_WZS� [TW_Ta� IVL�LM\MZUQVMLTa��XIQV\QVO�LQZMK\Ta�
onto the canvas in oil paint without a preconceived outcome 
QV�UQVL��1�XIQV\�[Q\\QVO�I\�IV�MI[MT�][QVO�I� \IJTM�I[�I�XITTM\�
which allows me to spend long uninterrupted periods of  time 
XIQV\QVO��?PQTM� 1� WN\MV�_WZS� NZWU� QUIOM[� 1� PI^M� OI\PMZML�
from various sources, the result is always surprisingly sponta-
neous and you can often see that in the handing of  the paint 
IVL� \PM�_Ia� 1� IZZQ^M� I\� IV� QUIOM� QV�Ua�_WZS��)[� NIZ� I[� I�
schema, framework or outline, it is initially very general and 
the structure that guides an exhibition is usually articulated 
QV�LM\IQT�_PMV�1�IU�[MTMK\QVO�_WZS[�\W�JM�M`PQJQ\ML���
� <PM�_WZS�\MVL[�\W�TMIL�UM�I[�U]KP�I[�1�TMIL�\PM�
_WZS��QN �\PI\�UISM[�[MV[M'�7N\MV�QLMI[�IVL�Q[[]M[�\PI\�PI^M�I�
relationship emerge more clearly at that point and it is more 
MٺMK\Q^M�IVL�WN\MV�UWZM�XZ]LMV\�\W�WZKPM[\ZI\M�\PM[M�ZMTI-
tionships after the work is completed rather than trying to 
shoehorn or force a painting inadequately into a particular 
conversation. At least that is been the way that organizing 
my practice has worked the best for me. 

1� KIV� OQ^M� aW]� IV� M`IUXTMڃ��_PMV� 1� _I[� [MTMK\QVO�
XIQV\QVO[�NWZ�\PM���� �M`PQJQ\QWV�I\�+PIX\MZ�6A��1�_I[�OW-
ing through a turbulent time and the painting represented 
\PI\�� 1�_I[� NMMTQVO� ^]TVMZIJTM�� IVL� [MMQVO� \PM�XIQV\QVO[� \W-
OM\PMZ�1�ZMITQbML�\PI\�1�VMMLML�\W�ILL�I�\W\MU��I�ÅO]ZM�\PI\�
ZMXZM[MV\ML�[XQZQ\]IT�[QOVQÅKIVKM��IVL�[W�1�ILLML�IV�MIZTQMZ�
painting Psyche, 2012, to the exhibition. The addition of  this 
smaller painting along with the inclusion of  Little Bird, 2016, 
balanced the more frightening and nihilist aspects of  some of  

the other work and created what for me was a more complex 
IVL�MUW\QWVITTa�MVOIOQVO�IVL�N]TÅTTQVO�M`PQJQ\QWV��
� ,W�aW]�PI^M�IVa�ZMNMZMVKM��QVÆ]MVKM��QV[XQZI\QWV[�
IVL�_PMZM�LW�\PMa�KWUM�NZWU'�1�LZI_�NZWU�I�LQ^MZ[M�[MTMK-
tion of  reference materials that helps me build the narra-
\Q^M[�\PI\�1�IU�QV\MZM[\ML�QV�LM^MTWXQVO��.WZ�M`IUXTM��QV�Ua�
painting The Sphinx, which was exhibited at Galerie Crèvecoeur 
QV� ��� �� 1� [XMKQÅKITTa� ZMNMZMVKM� /][\I^M� 5WZMI]¼[� QKWVQK�
image and French Symbolist painting in general in a way 
that unpacks and perhaps builds upon the relationship and 
LaVIUQK� JM\_MMV�7MLQX][� IVL� \PM� ;XPQV`�� 1� MUXPI[QbML�
\PM�;XPQV`¼[�\PZMI\MVQVO�XZM[MVKM�LM[XQ\M�Q\[�TM[[MZ�[QbM��<PM�
UITM� ÅO]ZM¼[� XW[Q\QWV� JMKIUM� []JWZLQVI\M� \W� \PM� ;XPQV`��
who perches over him and gazes menacingly into his eyes. 
1V�W\PMZ�_WZS[��\PM�VIZZI\Q^M�Q[�UWZM�\ZILQ\QWVITTa�QKWVQK��][-
ing imagery abstracted from a range of  cultural and historic 
[W]ZKM[�ZIVOQVO�NZWU�IVKQMV\�/ZMMKM�\W�^I]LM^QTTM�IVL�2IX-
IVM[M�XZQV\[��1V�W\PMZ[��1�][M�IJ[\ZIK\QWV�\W�ZMNMZMVKM�I�^MZa�
LQٺMZMV\�J]\�]T\QUI\MTa�[QUQTIZ�TM`QKWV�WN �K]T\]ZIT��PQ[\WZQKIT�
IVL�XPQTW[WXPQKIT�ZMNMZMVKM[��1V�ITT�\PM�_WZS��1�I[S�\PM�^QM_MZ�
to look more acutely at the paintings, their associations, and 
ultimately ourselves. Using historically recognizable narra-
tives in this way serves to ground my expression and to make 
Q\�MI[QTa�]VLMZ[\WWL��1V�\PM�UWZM�IJ[\ZIK\�QUIOM[��\PM�[\QXM[�
and shapes originally came from working on backgrounds for 
XIQV\QVO[�IVL�\PMa�JMKIUM�QUIOM[�QV�\PMU[MT^M[��1\�Q[�N]VVa�
how that happens, something that seems tangential can take 
WV�\PM�ZWTM�WN �I�ÅO]ZI\Q^M�MTMUMV\�Ja�[QUXTa�KPIVOQVO� \PM�
frame of  reference. That often happens in my work.

Do you think that art should be committed to something 
XWTQ\QKIT'�1�\PQVS�IZ\Q[\[�JMVMÅ\�NZWU�JMQVO�XWTQ\QKITTa�KWUUQ\-
ted, whether an artwork should be politically committed is an-
other question and how that might be manifest complicates 
\PQVO[�N]Z\PMZ��1V�Ua�KI[M��Q\�Q[�PIZL�VW\�\W�[MM�I�KWUUQ\UMV\�
J]\�Q\�Q[�IT[W�LQٻK]T\�\W�LM\MZUQVM�_PI\�XZMKQ[MTa�\PI\�KWUUQ\-
ment is. By its very nature, my practice strives to occupy multi-
XTM�XW[Q\QWV[�IVL�1�ZM[XMK\��M^MV�ZMTQ[P��\PI\�I[XMK\�WN �Ua�_WZS�

For you as a spectator, what are you looking for in 
IZ\'� 1� IU�VW\� TWWSQVO� NWZ� [WUM\PQVO� [XMKQÅK� QV� IZ\� WZ� K]T-
\]ZM�[W�U]KP�I[�I�LM[QZM�\W�NMMT�KWVVMK\ML��1�_IV\�\W�JM�]V-
LMZ[\WWL�IVL�ZM[XMK\ML�IVL�1�IU�LZI_V�\W�M`XZM[[QWV[�\PI\�
NW[\MZ� \PW[M� NMMTQVO[� QV�UM� QV� ZMTI\QWV� \W� W\PMZ[¼� _WZS� IVL�
expressions, many of  which are not formally considered art.

What feelings or message do you want to transmit 
\PW]OP� aW]� _WZS'� )JW]\� \PM� [XMK\I\WZ[�� \PM� ^QM_MZ[�� PW_�
LW�aW]�_IV\�\PMU�\W�ZMKMQ^M�IVL�]VLMZ[\IVL�aW]Z�_WZS'�1�
would like my work to be understood as the personal fram-
ing of  both myself  and the viewer as the perceiving subject 
addressing a range of  expressions from euphoric empower-
ment, to the inevitable loss of  our bodies and the terror and 
KI\PIZ[Q[�WN �KPIVOM��1�IU�LM[KZQJQVO�Q\�QV�\MZU[�WN �QVLQ^QL]IT�
expressions but my work is as much in the space between 
\PM[M�M`XZM[[QWV[�I[� Q\� Q[�MUJWLQML�QV�IVa�[QVOTM�_WZS��1\� Q[�
\PM�_Ia�QV�_PQKP�_M�LMÅVM�W]Z[MT^M[� \PZW]OP�U]T\QXTM�]V-
derstandings that taken together begin to describe something 
KWUXTM\M��1�_W]TL�TQSM�Ua�_WZS�\W�JM�ZMKMQ^ML�QV�\PQ[�[XQZQ\��
in the spirit that it was conceived in.
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Oil on canvas 
76 × 61 cm
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Oil on canvas
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Oil on canvas
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Femme, 2019
Oil on canvas
61 × 51 cm



Untilted, 2012 
Oil on canvas 
30 × 41 cm

Cher Rosé, 2019
Oil on canvas
61 × 51 cm
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